





By Rosemerry Wahtola Trommer

inuous lines. Plush contours. Honest elegance.
These aren't the average descriptors of a log cabin,
but Bill and Ginni Lynch didnt dream of any
average log home. To satisfy both of their tastes, they
wanted a place that was natural and sophisticated, rus-
tic and modern. In other words, they wanted it all. Both
ends of the spectrum come together in their home in the
San Juan Mountains, just outside of Telluride, Colorado.
“Bill has always loved log cabins,” says Ginni. “When
he retired several years ago, he went from being a cardi-
ologist to a cowboy. He stripped off his stethoscope and
pulled on his boots.” To set the scene for Bill's cowboy
dream, the Lynches decided to permanently move from
the Midwest to the West. One of their six sons recom-
mended they try Telluride on for size. In 1996, they vis-
ited the historic resort town. Within three days, they
fell in love with the area and bought a log home at W (o
10,000 feet above sea level. J e
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where the deer, elk and bear roam....

Forty-foot aspen encircle this luxury log house In the Colorado Rockies. Inside, the home has an aura of fun and function, a sense of play balanced with a sense of efficlency.
i --} S I \" .\"f‘.‘;{ 2 B 3
y. (X \s ot '} -,




42

Although moving to a log home was in
some ways a wish come true, it also pre-
sented numerous challenges. “We had lived
in a very traditional 75-year-old home in
Mlinois for 21 years,” Ginni says. “I didn't
know if a log home would be comfort-
able—I was going from white walls to this.”

The “this” to which Ginni refers was the
characteristically dark feel of log homes.
Structurally, log homes don't allow for many
windows, and Ginni longed for a lighter look
and feel. Other challenges included balanc-
ing out the heavy wood feel of exposed log
walls and beams and avoiding the stereotyp-
ical southwestern look.

When the Lynches bought their home, it
was already eight years old. They knew they
wanted to make some changes, but didn't
know where to start, so they called on inte-
rior designer Catherine Hobbs and her firm,
Studio Frank.

While the Lynches were still living in Illinois, Hobbs
took charge of the renovation: creating a new central
staircase, changing doors, lowering ceilings, replacing
trim, repainting walls and basically building a dream.
“We were on the phone a lot,” Ginni says. “Catherine
would send us sketches and then detailed drawings of
everything, from custom furniture to where a new
doorway would be, and we'd approve things.” Says
Hobbs, “We worked as a team.”

In order to overcome the dark feel of the original
home, low-voltage suspended track lighting was
installed in almost every hall and room. Additional
light fixtures included sconces and art lights. Because
logs absorb light, both natural and electric, the goal
was also to create reflective surfaces. The ceilings have
been “cleaned up” by plastering in between the log
beams, making them as reflective as possible.

To further brighten the home, a profusion of colors

The coolness and
smoothness of iron
trim used throughout ~ and yellows. A vivid bouquet of pil-
the house sets off the  lows has been lavishly thrown onto the
warmth and roughness  brown leather couch and easy chairs.
of the wood. Stone
also provides an
elegant contrast.

now blooms in each room. In the breakfast room, a
custom-designed settee is upholstered with plush
mustard fabric and teased with dark violet pillows. In
the guest bedroom, the custom linens blush with nut-
meg, oatmeal and lemon. Even in the media room,
where the sliding iron doors and chocolate velvet cur-
tains conspire to make the room dark,
there is color. Turkish Kilim rugs bring
in subtle hints of brilliant oranges, reds

The feel in this room is rustic comfort
coupled with urban sophistication.
Although custom lighting and

bright colors helped liven up the home, the biggest
difference was caused by a new center stairwell.
“It used to be a solid wall with an oak hand rail
and carpet,” Hobbs says. “By removing and
redesigning the entire existing structure, we
opened the stairwell up and now the light comes
through.” An iron railing, designed by Hobbs and
hand-forged in Durango, graces the open staircase.

Iron, central to the staircase, also plays a major role
throughout the rest of the house. “In a log home,
there’s often a feeling of too much wood,” Hobbs says.
“When you have wood floors and wood trim, there’s
no contrast.” For this reason, the home is filled with
iron trim, drawer pulls, mirror stands, bar stools and
curtain rods. “The cool smoothness of the iron makes
the wood seem warm, not overpowering,” Hobbs says.
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Another respite from wood comes in the form of
stone. In the half-bath, the iron vanity supports a
hand-chiseled granite basin. A hand-forged bronze
countertop was used to prevent rust. In the guest bath,
a single 700-pound slab of beautiful rock forms a
counter that looks as if it floats across the room. Per-
fect white bowls rise out of the stone to form wash
basins. In this room, all notions of log home folksiness
are gone: the feel is simple elegance.

Stone is also used on floors throughout the
house. Slab slate tiles are laid on the lower level and
muted limestone tiles add texture to the sunny
breakfast room. To keep some of the floors wood,

but still maintain contrast, patterns have been
stained into some of the floors—such as the giant
harlequin pattern in tan and apricot that makes dia-
monds across the kitchen.

The kitchen is a combination of whimsy and neces-
sity. “The goal in the kitchen was to open it up, make
it light, unpredictable, fun and functional,” Hobbs says.
Ginni was determined, having been the cook for a fam-
ily of nine, that the kitchen was a place she enjoyed.
“I've spent a lot of time there,” she says. “I wanted it to
be bright and cheery.” She started with red, her favorite
color. All of the cupboards, which had previously been
dark brown, became brilliant cherry. The pewter pulls
on the drawers and cabinets are mischievous spirals. To
complement this merriment, Hobbs suggested stainless
steel counters. “You can have a more modern kitchen
in a log home,” Hobbs says. “It’s a great contrast to the
rustic feel in the rest of the house.”
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The kitchen is also highly efficient, another one
of Ginni’s criteria. The neighboring pantry, a nar-
row but maneuverable space with doors on each
end, has one full wall lined with stainless steel cab-
inets, tying in to the look of the kitchen. The other
wall has a free-standing pantry hutch, custom
designed by Hobbs. With its iron-forged twigs for
handles, it’s elegant enough to hold silver and
china. With ten thick wicker basket drawers on
the bottom, it’s utilitarian enough to store anything
from linens to onions.

While the home’s interior now suits the Lynch's
needs, their surroundings were the true reason that
they moved to Telluride. Forty-foot aspen encircle
the house, and spruce groves cluster on the proper-

ty. In the viewline to the north, the rugged San
Sophia Ridge and majestic Dallas Peak rise from the
rolling mesas. Deer, elk and even bear roam the
xeroscaped back yard. The only hint of civilization
is a flagstone walkway to a sunken hot tub. “It's so
private here,” Ginni says, “but the proximity to Tel-
luride and Mountain Village makes us feel like we're
not so far away.”

The other bonus of living in a resort, says Ginni, is
that old friends and family from the Midwest enjoy
visiting. “It's so beautiful here, and there are so many
things to do. We hope that when people come, they
have such a good time that they want to come back.”
The Lynches, too, are enjoying their retirement
dream. Says Ginni, “Bill has had a smile on his face
ever since we moved here.” A
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